Florence Site Visit

Archivio Comune and Alinari Archives
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Fall 2007
PEOPLE in FLORENTINE PIAZZAS:

A PASSAGE THROUGH FLORENTINE ARCHIVES and 
BEHIND THE MUSEUM
With Professor Yousefzadeh

November 16th, 2007  10:00-1:30

Images Exhibited:

I. 10:00-11:30:  Archivio Storico Comune di Firenze
A. Tour of the Archives
B. Custom Exhibition: Historical Feste in Florentine Piazze
a.  17th Century:  SS. Annunziata, Festa di Rificolana

b.  1661:  Boboli.  Marriage of Cosimo III
c.  1814:  San Marco.  Return of Grand Duke to Florence

d.  1849:  Parco delle Cascine.  Emperor Joseph’s Birthday

e.  1865:  Santa Croce Dante Centenary

f.  1875:  Uffizzi.  Michealangelo Centenary

g.  1890:  Piazza della Republica.  Inauguration of Monumento to Vittorio Emanuelle
h.  1938:  Five Designs for  Hitler’s Visit to Florence.  
II. 11:45-1:30:  Alinari Archive
A. Tour of the Historical Studio Alinari
B. Visit and View of Negatives Deposit  
a.  1921:  Dante Procession

b.  1938:  Visit of Hitler

c.  1887:  Marriage of Umberto e Margaritta

C: Visit to the New Negatives
D: Visit to Photographs in Vintage Section
a.  Santa Croce Carnival


b.  Santa Croce Dante Centenary, in Savoy Album


c.  Santa Croce Hitler Visit, in Hitler Album, AVQ-A-003696-0160


d.  Duomo Procession


e.  Piazza Signoria, 18th Century Festa, ACA-F-064622-0000


f.  Festa in S.M. Novella, AGC-F-000108-0000 

III. Description

For this excursion, I organized an exhibit of images, including lithographs, watercolors, paintings, glass negatives, and original photographs, in two Florentine Archives. The images portrayed the history of people in Florentine public squares across the following epochs:  



a.  Granducal

b.  Republican

c.  Risorgimental

d.  Liberal

e.  Fascist
Each of these historical moments is characterized by a specific form of representation of people in Florence’s major public squares.  I worked closely with archivists in Archivio Storico di Comune di Firenze and the Alinari Archives to select, search, and display the images for our students.  

IV. Pedagogical Purpose and Result
This excursion is meant to take students “behind the museum” to experience what Benjamin calls the “Cult Value” and “Exhibition Value” of images.  By being able to pull archival images themselves, students gain unique access to:
1.  The history of political change in Florence from the 17th-20th centuries
2.  The link between the mode of representation of the city and developments in image-

making technologies
3.  What an archive is and how to conduct research in Florentine archives
4.  Historicizing the myth and idea of Florence, by contextualizing the sources and 
location of the images  
5.  Meditating on the notion of authenticity, originality, and “the copy,” by going from 
one archive to another, as part of the same exhibit.
The value of going from one archive to another is that students experience representations of the same event in at least four technological and institutional modes, putting students in a position to truly examine the palpable logic of difference.    
This visit was essentially in helping students become more than mere “consumers” or even “critics” of arts and images produced and packaged especially for them, by the Florentine museum and culture industries.  While the exhibit had a coherent and tightly defined theme—chronological as well as topical—its form was essentially deconstructive; the experience was highly interactive, and allowed students close contact with the moment of production of powerful images.  

In the end, students left feeling they had learned more about Florence—a Florence that is closed to the majority of visitors—and creates an unthinkable proximity that will serve them no matter what sort of cultural artifact they confront. 

V. Historical context for the images chosen in the Communal Archives

 The Piazza is a public space which creates the public sphere.  It is a space of socializing, a space of politics, of identify, nationality, and power.    
A: Granducal Period.  
a.  The Fall Market takes place here on September 7th.  Peasants would come to Florence in their Sunday best, a fact that still holds them as the subject of  ridicule.  Festa della Colana in SS. Annunziata. The location for popular festivals and forum for the creation of civic space that still take place
b.  Medici Festa and Marriage of Cosimo III took place in the Boboli, at the court  in private garden rather than in public.  Festivals under the Medici included  marriages, funerals, and anniversaries associated with the royal family.
B.  In the first half of the 19th century, Italy was not still united, with its many regions ruled by different  dynasties.  Tuscany was a grand duchy ruled by Austrian grand dukes.  The century was  marked by several revolutions and departures, exemplified in the following images: 
a.  In 1815, the Napoleonic wars.  Image from San Marco
b.  In 1848, by democratic and republican revolutions. Image from Cascine
c.  In 1858,   national war of independence .  Entry of Vittorio Immanuelle in Piazza Signaoria
C.  Festivals during  the Liberal era, from 1860 to the Fascist period,  

     were usually celebrations of particular Florentine artists, poets, etc. who were newly 

     celebrated as uniquely “Italian,” and belonging to Italy.  In this way, Florence increases its 
     own status at the national level, such as with:

a.  The Michelangelo Centenary. 

B: The Dante Centenary

D: Liberal Era: the restructuring of the Piazza della Republica or Piazza Vittorio Emanuele.
Plans for restructuring Florence started as early as 1860s, just as the country was becoming unified, included the creation of a new Piazza as a new space for a new Italy.  Thus, a fantastic scene is staged for the inauguration of the statue of Victor Emanuel in the midst of the newly opened space in the Piazza Vittorio Emanuele.  

E.  The Fascist period becomes a period of mass politics.  Celebrations and the creation of 
     masses takes place and is organized in the Piazza. 
a: various images from Hitler’s visit to Florence.   Note how different this is from the  Rificolona, or Dante Centenary….
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