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Class Visit and Assignment
November 5
Readings
Schiller: “On the Aesthetic Education of Man,” Letters 3, 6, 9

Russell Berman: “On Aestheticization of Politics”
Bochard: “On Italian Villa” 
Walter Benjamin: “The work of Art in the Age of Mechanical Reproduction”

Key Terms 
Exhibition value
cult value


reproduction 

restoration
 
conservation

aesthetic principle

authenticity 

renovation
The Plan

This site visit will begin with a general tour of the collection.  We will then focus on two rooms which have recently gone, or are going through, “restoration” work.  Our guide Hellen, an expert in art restoration, will give you a background on the technical choices, political dilemmas, legal barriers, and logistic challenges of such restoration projects.  She will also be able to tell you about the process through which decisions about Villa La Pietra were made, as well as why and how they were made.  Be prepared to ask questions. 
The Paper Assignment

Think about the questions/topics below, before and during our site visit.  This week’s response paper will be due after the visit, next Monday.  Choose one of the following questions to frame your response or come up with a new topic/question. Your paper could be as long as 3 pages, and can include pictures!  Bring a camera if you think you might need it.  
Paper Topics

1.  In his “Aesthetic Education of Man,” Schiller introduces the notion of the “autonomy of the 
     art,” the idea that art should not have to play a “useful” role in society—that the art and   

     aesthetic spheres should be free from the exigencies of religion, politics, and economics.  

     What do you think are the roles and uses of the art in Villa La Pietra?  What was its function 
     for the Actons?  For NYU?  What are the political, social, and economic roles that art objects 
     play in Villa La Pietra now? 

2.  In the 1905 essay on this Italian Villa, Bochard suggests that the Villa, rather than the city as        

     a site of modernity, is the place of the “authentic,” true Italy.  Based on your experience of the   

     visit, do you agree with Bochard?  Are the functions of Villa La Pietra different from those 
     explained by Borchard?
3.  Villa La Pietra was owned by various families since its construction in the 16th Century until 
     its purchase by the Actons who donated it to NYU.  Given the notions of authenticity you 
     have encountered in Benjamin, which aspects of the past do you think the conservation 
     projects of La Pietra should restore: the 16th Century Capponi look, the 20th Century Acton 

     aesthetic?  Should NYU conserve the Villa in the condition left by the Actons or restore its 
     original 16th Century look? Which legacy and tradition should La Pietra conserve? 

4.  The Acton “taste:” the Acton collection was designed around an aesthetic/eclectic look, and  

     not an authentic/academic principle.  This is a prime example of a case where the “cult value” 
     of objects is sacrificed for its “exhibition value.”  Give examples of places where you can 
     recognize the Acton “taste” or aesthetic principle.  Give examples of art and objects where 
     “cult value” has been sacrificed for “exhibition value”? [image: image2.jpg]
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Students at the Acton Library 


At the Bardi Museum
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